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By WILLIAM A. PAYNE |

* Amusements Editar of The Nch‘ .

#7  Audiences which sce Alfrcd

© Hitchcock motion pictures are °

" probably not aware of it, but

"'+ they are helping him to makea !
“'suceess of his efforts by becom-

.“+ing cmotionally involved in the

“It’s all planned that way,”
i the film-maker said on his re- -
7 cont visit to Dallas, “and this
"’ emotional involvement, I be-
‘lieve, actually makes for beter

tu re.

.

, Hitchcock, who was bere last : ..
me weck to talk about “Topaz,” his | -

- ‘newest motion picture, has used |

the emotional aspects- of sus- |
¥ pense in most of the 51 movies "
¥ which bear his signature, includ-
1% ing “Topaz.” o
2 ' “There i, he said, “a differ- |
I 4'7- .cnce  between  suspense  and
“'surprise, just as thefe is a dif-
ference between suspense and !
(i adventure and the detective |
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FROM BOTH VIEWPOINTS,

“more important fo audience

.= - story; surprise is just a momen-
tiy tary shock and the detective sto-
.« by is too intellectural. )
He explained the use of sus |’
i pense by comparing iwo of his
L..own pictures — “Psycho” and
' the new “Topaz.”
“If you recall in ‘Psycho,’ the
only violence came in the early !
sequences when Janet Leigh

AN

- was knifed to death while taking -

a shower. Incidentally, that se-

quence took a week to film and |
required 78 different candera [
sel-ups, yet at no time were

Miss Leigh and the knife filmed - [
logether — that impressiin was |
created by skilled editingof the |
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¥''" suspense of the action. .‘;, o

',‘ ' emoyment of the motion plc-";'

tY whodunit” |

he holds that suspense is the §-:

Y appreciation of a motion picture |-
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there was no violence, yet the!!
suspense built up to a lheart-stop- *,

ping crescendo simply because :;

of that early sequeace of vio-,
lence — the audxence;.mvolved 1t-
self in the story.”

HITCHCOCK wutses a shghtly

- philosophy in "Topaz.”
- closures by a former chief of
_ French mtellzwcnce of a spy

scandal in tne.'De Gaulle govern-

‘ment at the -time of the Cuban. |

~missile crisfs, Readers of the

* -den identiffcation of the villain
in the final pages of the action, -
an identilty not even been hinted:
.at previously.

- “We miay be accused of taking |
hbertles‘ with the book,” Hitch-
“cock suid, “but we bring in sus-

" ‘picion earlier in the story so that
- the ‘tiewer is aware of the
" coursges the story is taking even if

uthe [sarticipants on the sceen are -

not

Ui *This disclosure is the chief. 5

dlfﬁm ence between suspense and
suwprise, In surprise, we can

around a conference table and

~have a bomb go off underneath .
-—-DOOM' it all comes so sudden-~

ly and is all over so suddenly

“that the audience cxperiences

- ;,’:_ only shocl.,

“But in suspense, we show the

-t audience the bomb ticking away
“iunder the table while the confer-
cvence proceeds. Then somcone
“*touches the device with a foot,
. realizes the danger and tosses
-tthe explosive oul a window,
»where it explodes with an enor-
‘mous roar, but no one inside is
mjm'cd That is suspense—the
= audience knew all along what
wou]d probably happen, but not
“when or ‘how.”

different technigue of the same .-
The .~
Leon Uris book is based on dis- ;'

.“book will recall the rather sud- |

tiave a group of people gathered .

.,' UNIVERSAL PICTURES had
already purchased film rights to
* the Uris book before Hitchcock
./ was brought to the scene, Since
he is under exclusive contract to
“Universal and since the story of
; ,“Torpaz" lends itself ideally to.
“the special talents of Hitchcock,
he was asked to direct the film.

“The story in' the book is far
ranging, including action in
. Washington, Paris, Copenhagen, |
<-New ork's Harlem, La Guardia i
“Airport and even Cuba, so we .
smade every effort for authentici-
|ty of the scenes involved,” :
" Hitchcock said. “I even senta ;
- foreign cameraman into Cuba to
+film places there which we du-
" plicated on the Universal lot on ;
- the West Coast. For the other lo-

tcations for the most part we-
;"used actual scenes, even mclud-
‘*ing the ‘safe house’ in Washmg~
A i ton where defectors from Com- .
¢ munist governments are housed :
durmg the in transition from
tynranny to freedom.”
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HITCHCOCK FELT that "To-
- paz,” o reach full appieciation '4 :

Tmiente

i from theater audiences required ¢

i unfamiliar faces for believabili-
p by, s0 he cast only one top Amer-
< ican actor in the picture —John -

i
{
Forsythe in the starring role of 1
)

Mlchdcl Nordstrom, an Ameri- M‘/
".can CJAanent, The other princi- .
. pal roles are taken by Frederick |
: Stafford, a European actor vir- ¥
I tually unknown in the United ! !
i States, in the central character | 1
| of Andre Devereaux, a French
[ intelligence agent, and Dany_‘:
"Robin, the French aciress who *
“portrays Nicole Devereaux. Oth.
er roles are played by Karin -
' Dor, Michel Picooli, Philippe .
| Noiret, Claudo Jade and Kiciel *
3‘ Subor = have you cvur ncard

. their names before?.
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